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Some Hints on Pattern-Designing1
BY the word pattern-design, of which I have undertaken
to speak to you to-night, I mean the ornamentation of
a surface by work that is not imitative or historical, at any
rate, not principally or essentially so. Such work is often
not literally flat, for it may be carving or moulded work
in plaster or pottery; but whatever material relief it may
have is given to it for the sake of beauty and richness, and
not for the sake of imitation, or to tell a fact directly; so
that people have called this art ornamental art, though
indeed all real art is ornamental.
Now, before we go further, we may as well ask ourselves
what reason or right this so-called ornamental art has to
existence ? We might answer the question shortly by saying
that it seems clear that mankind has hitherto determined
to have it even at the cost of a good deal of labour and
trouble: an answer good enough to satisfy our consciences
that we are not necessarily wasting our time in meeting
here to consider it; but we may furthermore try to get
at the reasons that have forced men in the mass always to
expect to have what to some of them doubtless seems an
absurd superfluity of life.
I do not know a better way of getting at these reasons
than for each of us to suppose himself to be in the room in
which he will have to pass a good part of his life, the said
1 A part of the lecture delivered at the Working Men's College, London,
December 10, 1881,